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PROGRAM 
Invocation for Cello and Orchestra 
Andres Dfaz, cello 
Suite from The Tender Land 
Introduction and Love Music 
Party Scene 
Finale: The Promise of Living 
-Intermission-
Symphony No. 2 in D major, Op. 43 
Allegretto 
Tempo Andante, ma rubato 
Vivacissimo 
Finale: Allegro moderato 
Gustav Holst 
(1874-1934) 
'--._/ 
Aaron Copland 
(1900-1990) 
Jean Sibelius 
(1865-1957) 
-This concert is given in memory of Karen Lippman-
PROGRAM NOTES 
The death of a loved one is difficult enough to absorb; the passing of someone who is 
also so young, so full of hope and promise, is incomprehensible . The loss of Karen 
Lippman leaves unfathomable sadness and confusion. A student at SFA during her 
undergraduate years and the beginning of her graduate study, Karen held the love 
and affection of all of us who knew her. We admired her devotion to music, were 
caught up in her enthusiasm and energy, and respected her acknowledgment of the 
strengths and challenges in her life. In short, we prized the opportunity to be with her. 
I will always remember Karen' s generous and hopeful spirit. These and others of her 
qualities suggested this concert of music, which I think she would have loved both to 
hear and to play. A list of repertoire from my files that she and other orchestra 
musicians hoped we could program-written in Karen's hand-helped me trust that 
these choices might be appropriate. Although I am grateful that she did get to play 
many of these hoped-for pieces, there is much other music on that list no one should 
~r miss. Despite her earthly absence, we will feel her presence this evening within 
!Se three works. To her cherished memory we dedicate this concert . 
.. .. .. .. .. .. .. 
Gustav Holst's Invocation for Cello and Orchestra is virtually unknown today. 
Although it did receive a few performances before the First World War, Holst himself 
ignored the work after the immediate and overwhelming success of The Planets. It is 
our loss that this and other fine, often innovative works (such as the one Holst 
considered his best, Egdon Heath) have virtually disappeared in the shadow of his 
grandest composition. This performance of Invocation is a Boston premiere. 
The poignancy and depth of Invocation arise from its utter simplicity; in a few 
exquisitely chosen colors and elegant turns of harmony, the music evokes a world at 
once modest and noble. The lonely recitation of the solo cello which opens the work 
grows into an aching, arching melody for the orchestra and cello. After an outburst of 
exaltation, the music begins to fade, leaving the cello again alone and floating toward 
heaven. 
.. .......... .. 
Aaron Copland's opera The Tender Land shows his truest voice, and the orchestra 
suite he fashioned from it contains the opera's most eloquent music. The singers are 
missed, but Copland's characteristically straightforward vocal writing allows the 
instruments of the orchestra to adopt their parts with relative ease. While the 
sequence of music in the suite does not follow that of the opera, the gentle spirit of the 
whole work vibrantly resonates. When the suite closes with ''The Promise of Living", 
the absence of words may make even more palpable the ambiguity of the opera's 
optimism. 
It is spring and the time of harvest. The isolated world of a rural family in the 1930's turns 
around the graduation of its elder daughter Laurie. Yet she is unsure of her place in that 
world. Two drifters excite in the girl dreams of a larger life; Laurie falls in love with one 
of the boys, and they plan to run away together. By dawn, the boy, attacked by fears of 
~ sponsibility, has fled without her. Although Laurie is consoled by her family who 
:mind her of graduation and the pattern of her life, she realizes that the time has come to 
break that pattern and assert her own being. As Laurie goes to find her own life, the 
mother turns to her younger daughter to continue the family tradition. 
"It is rather impossible to explain art with words; therefore I don't like to speak about my 
music . When I do I regret it the next day. The listener has unlimited possibilities of 
misunderstanding me and limited possibilities of understanding me ." 
Jean Sibelius's thoughts, likely shared by many other composers, should give pause . 
to any of us setting out to write about music, especially when considering music that 
seems almost to invite pictorial description or psychological analysis . But listening to 
the music of Sibelius without responding to images may be an unreasonable 
challenge. After all, most of his earlier compositions were tone-poems declaring 
strong nationalism and a deep connection to the still, dramatic Finnish land around 
him. Even the "pure" music, including the symphonies, is difficult to understand 
without some vision of the frozen white north and its glacial movements-either 
violently jarring or as nearly imperceptible as the passage of time itself. 
The second symphony of Sibelius hides neither its northern sensibility-cool and 
removed, optimism tempered, joy more Apollonian than Dionysian-nor its northern 
vistas-horizons sliced by imposing mountain peaks, shadows and light in sharp 
relief. But it has to have been the tempered, glancing sunlight of Italy, where he 
composed the work, which nurtured the symphony's uncommon warmth and 
geniality. This glow certainly contributed to its becoming the composer's most 
beloved symphony. However, the adopted southern spirit is not the only 
characteristic that makes this work reach out, more than stand aloof. The symphony's 
easily grasped structure, too, helps the listener absorb material that is otherwise quite 
unpredictable. In trying to come to grips with the formal challenges not fully 
conquered in his first symphony, Sibelius had turned to solutions more tried and true, 
those of Brahms, Dvorak and Tchaikovsky. 
Sibelius's adoption of these structural models led many, especially German critics, 
not to consider the second symphony in its own light . In comparing it to Brahms, they 
have found it wanting in counterpoint, governing bass lines, continuity, and maturity 
of form. But on its own terms, in which the phrases themselves breathe in 
unexpected-and very un-Cermanic-ways, the work poses fresh solutions to old 
problems. We must not bend the work into something too familiar and comfortable . 
Its edges are razor-sharp, there is no sentimentality (although there is always fervor), 
and the emotions are less ambiguous than contradictory. 
Struggles appear everywhere . Beguilingly cheerful one moment, the music of the 
first movement plunges into a cauldron of depression in the next. And then, as if 
nothing disquieting had happened, radiance recovers . The second movement, 
containing the symphony's most originally conceived music, is also gripped by 
incongruity. Hollow remoteness dominates at first, but growing frenzy soon dislodges 
the stasis; later, hallowed prayer and the full force of glacial tumult stand in dramatic 
opposition. The third movement, scurrying from all corners, is twice interrupted by 
the loneliest music. The first time, the initial nervous music rudely interrupts the 
plaintive moment; the second time, however, the calmer forces avert interruption and 
gather enough momentum to launch the irrepressibly heroic last movement. 
Nothing is quite so simple anymore, however. The unquestioning nationalism of 
Finlandia and the Four Legends has been shaken. Even a fearless tune here is 
challenged by groaning from the depths. 
In 1901, at thirty-six years of age, Jean Sibelius was at the beginning of musical 
growth that would ultimately blossom into some of the most original conceptions 
_ _., 
possible without severing the bonds of tonality. The second symphony marks a 
significant step in that development. It is also, on its own, fully accomplished, and 
glorious in its re-affirmation of artistic and human faith. -David Hoose 
MEET THE ARTISTS 
David Hoose is Conductor of the Boston University Symphony Orchestra and is 
chair of the Conducting Department at Boston University. He is in his thirteenth 
year as Music Director of the Cantata Singers and Ensemble, his third as Music 
Director of Collage New Music, and his second as Music Director of the Tallahassee 
Symphony Orchestra. Mr. Hoose has appeared as guest conductor of the Saint Louis 
Symphony Orchestra, the Utah Symphony, Korean Broadcasting System Symphony 
Orchestra (KBS), Boston Symphony Chamber Players, Orchestra Regionale Toscana, 
Handel & Haydn Society, and the June Opera Festival of New Jersey. He has also 
conducted the Emmanuel Chamber Orchestra, Pro Arte Chamber Orchestra 
(Boston), Ann Arbor Symphony Orchestra, Chorus Pro Muska (Boston), Back Bay 
ale (Boston), American-Soviet Festival Orchestra, Cayuga Chamber Orchestra 
the New Hampshire Festival Orchestra. His recordings appear on Nonesuch, 
New World, Delos, CRI and GunMar labels. As a horn player, Mr. Hoose served as 
principal horn of the New Hampshire Symphony, Portland Symphony, Boston Musica 
Viva, and Handel & Haydn Society, and performed with the Boston Symphony 
Orchestra, Boston Pops and Smithsonian Chamber Players. For ten years, he was a 
member of the Naumburg Award-winning Emmanuel Wind Quintet . 
. ..  . ..  ..  
Andres Dfaz was born in Santiago, Chile in 1964. He began studying the cello at the 
age of five with Anraldo Fuentes, principal cellist of the Chilean Philharmonic. Three 
years later he moved to Atlanta, Georgia and studied at the Georgia Academy of 
Music with Martha Gerchefski. He has participated in the Piatigorsky Seminars, and 
the Marlboro and Tanglewood Music Festivals. His appearances at Tanglewood 
earned him the Pierre Mayer Memorial Award for Outstanding String Player. 
Mr. Dfaz graduated from New England Conservatory where he worked with 
Laurence Lesser and Colin Carr. Mr. Dfaz joined the faculty of Boston University as 
professor of cello in January 1994. 
Since winning the First Prize in the 1986 Naumburg International Cello Competition, 
Andres Diaz has exhilarated both critics and audiences with his intense and 
charismatic performances. Highlights of Mr. Dfaz's 1993-94 season include a tour of 
Hong Kong, Korea, Japan and Hawaii, where he performed both in recital and with 
orchestra. In addition, Mr. Dfaz played Leon Kirchner's Music for Cello and 
Orchestra with the Harvard Chamber Orchestra, with the composer conducting. He 
also appears with the Boston Conservatory Trio in Quebec City and with the Dfaz 
String Trio at the International Festival of St. Cypriene in France. Mr. Dfaz 's 
numerous orchestral appearances have included the Atlanta Symphony under 
conductor Robert Shaw; the American Symphony at Carnegie Hall, the symphony 
~stras of Milwaukee and Seattle, the Boston Pops Esplanade Orchestra, and the 
.1go Symphony at the Ravinia Festival with Edo de Waart conducting. Mr. Dfaz 
has recorded works of Manuel de Falla and Schumann with pianist Samuel Sanders. 
His latest recording is a compilation of short Russian romantic works; he has also 
recorded the Brahms cello sonatas, both on the Dorian label. 
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Hilary Foster Erin Bewsher Tuba 
Penelope Wayne Matthew Medlock Michael Milnarik 
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Danica Mills Heather Holden Deborah Walsh 
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Emma Lively Jill Wu 
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Michael Ireland 
Isaac Levine Clarinet 
M6eidur Anna Sigurdard6tlir Xiaoping Tang 
YvonneUu Frank Adams 
Jennifer J. Badger Timothy Hay 
David Arriv~e 
Bass Clarinet 
Sharon Koh 
Bassoon 
UsaGibbs 
Shinyee Na / Adrian Jojatu 
Dale Oark 
October19 
8:00p.m. 
_ October20 
8:00p.m. 
· ber27 
- Jp.m. 
October31 
8:00p.m. 
November2 
8:00p.m. 
November4 
8:00p.m. 
November8 
8:00p.m. 
UPCOMING EVENTS 
Faculty Recital 
Maria Clodes, piano & Bayla Keyes, violin 
Beethoven violin sonatas 
The Tsai Performance Center 
685 Commonwealth Avenue 
Faculty Recital 
John Daverio, violin & Marti Epstein, piano 
A recital of 20th century works 
SFA Marshall Room 
855 Commonwealth Avenue 
Guest Artist Recital 
Sonia Maria Vierra, piano 
SF A Concert Hall 
855 Commonwealth Avenue 
TIME'S ARROW 
20th Century Music for Halloween 
Christopher Kendall, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue 
ALEAm 
Theodore Antoniou, artistic director 
The Tsai Performance Center 
685 Commonwealth Avenue 
Faculty Recital 
Harvey Pittel, saxophone 
SF A Concert Hall 
855 Commonwealth Avenue 
Boston University Symphony Orchestra 
David Hoose, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue 
For further information, please call 353-TSAI or 353-3349 
Boston University School for the Arts 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Stephen M. Mindich 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Christopher Kendall, Director, Music Division 
Walt Meissner, Associate Dean for Administrative Affairs 
Stuart Baron, Director, Visual Arts Division 
Roger Croucher, Director, Theatre Arts Division 
Tammy Murphy, Public Relations Director 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Heather Spangler, Alumni Representative 
Lynda Fairbanks Atkins, Development Officer 
General Information: (617) 353-3350 
The School for the Arts welcomes your support to help continue these concerts. 
Further information regarding gifts to the School may be obtained from: The 
School for the Arts Development Office, 855 Commonwealth Avenue, R 
203, Boston, MA 02215 (617) 353-3350 ' · 
